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Arsenio “Nick” J. Lizaso

Chairman, National Commission
for Culture and the Arts Philippines
Commissioner, the Philippine Pavilion

THE
RELEVANCE OF
BAYANIHAN IN
ARCHITECTURE

It is important to start this essay by
noting that this was written during the
novel coronavirus (COVID19) pandemic,
which resulted in an Enhanced Community Quarantine (ECQ) in major cities
across the Philippines as declared by
President Rodrigo Roa Duterte.
  The quarantine has required Filipinos to be confined to their residences
to prevent the spread of the virus. It can
be considered a privilege to stay at home
even as essential workers go out and do
their work in order to maintain a semblance of order for the rest of the country.
   As the number of COVID19 cases
rises, medical frontliners, together with
janitorial and custodian staff, garbage
collectors, grocery and restaurant clerks,
factory workers, farmers, security personnel, drivers, and the military emerge
as heroes, risking exposure to the virus
as the nation tries to contain the crisis.
   While separated physically, many
Filipinos have come together to help
each other, whether by chipping in financially to help those with less means,
providing service or just reminding each
other that in order to survive, people
5

need to come together.
  Technology has figuratively broken
down the physical barriers the coronavirus quarantine has forced upon humanity. Through digital platforms, artists
in the Philippines performed online
and raised funds for those who have
nothing, or to purchase medical gear.
   This is the spirit of bayanihan, an
ancient Filipino custom, also known as
tulongan, a system of mutual help, or
pagkakaisa, to be united. This kind of
mutual support response is happening
all over the globe. Bayanihan, although
an indigenous Filipino trait, is present
in other cultures, too. The Finnish
call it talkoot, the Brazilians mutirao,
the Mexicans tekia and Kenyans call
it harambee, which literally means
“all pull together” and it is in the latter
country’s coat of arms.
  In an essay, Gertrudes Ang wrote:
“As anthropologists stress, bayanihan is
a practical response to both individual
and community needs which, under
certain circumstances, would be difficult
to achieve if people with meager means
did not organize themselves and pool
COMMISSIONER
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together their resources.” 1
   Filipinos rely on their interaction
with their community not just to survive
but to thrive. It’s evident in the country’s
built heritage. Philippine indigenous
architecture from Luzon, Visayas and
Mindanao expresses the philosophy
of being one with nature as structures
cater to the needs of both the individual
dweller and the whole community.
   In Corazon Hila’s research for the
Tuklas Sining monograph on architecture, produced by the Cultural Center of
the Philippines, she wrote: “The ethnic
house is of modest proportions as it is
used essentially as a shelter from the
elements and as a place to cook. Most
of the time, its occupants stay outside
— working under the extended eaves
of the house, or out in the fields. At
other times, the house doubles as a
social and cultural center. It becomes
the setting for weddings, wakes, death
anniversaries, religious rites and other
life-cycle celebrations.” 2
  Hila observed: “In a culture that encourages maximum interaction among
people, communication is largely indirect.
7

It is accomplished through suggestions,
hints, gestures and symbols, so that
messages may be decoded with ease
by members of that culture. It is a culture
where people work together, build houses
together, eat together and generally do
things together. They are bound by the
great number of rituals and festivals
they celebrate.” 3
  In the mountains of the Cordilleras,
Ifugao houses are built close to each other
for mutual protection. A small Ifugao
village has ten houses and a big village
has over forty houses.
   For the people of Maranao in Mindanao, the torogan or “sleeping place”
is a significant contribution to the country’s
vernacular architecture. This sturdy, earthquake-proof structure is the residence of
the community’s chief leader but it also
functions as a setting for big weddings,
wakes or other socio-religious gatherings.
  The bahay kubo is perhaps the
most iconic domestic building in the
Philippines and a structure found in all
regions across the archipelago. It was
the house of the natives that clustered
in towns and cities during the Spanish
COMMISSIONER
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occupation. The house’s design was
made so that it would be possible to
transfer it in one piece.
   One of the most enduring images
of the bahay kubo and bayanihan came
from Carlos “Botong” Francisco, National
Artist for Visual Arts (Painting). The multinational pharmaceutical company Unilab
commissioned Francisco to paint “The
Bayanihan Mural” in 1962, which depicted a community carrying a house
on their backs, with the children and
women in tow. While the painting is a
romanticized image of bayanihan, the
reason for the transfer can be quite dark
with the natives being driven out by landowners. The message is clear through, that
in the end, members of the community
rely on one another to persist through
life’s uncertainties.
  This living tradition of mutual support is something that the Philippine
Pavilion exhibition, “Structures of Mutual
Support”, would like to explore specifically in architectural production. The
accepted mode today is that architects
lead, while the people occupying the
space are consulted but eventually sub9

mit to the expertise of the professional.
  This operating system is challenged
by curators Ar. Sudarshan V. Khadka, Jr.
and Ar. Alexander Eriksson Furunes of
Framework Collective. Together with
the GK Enchanted Farm Community
of Angat, Bulacan, the curators collectively built a structure and shipped it all
the way to Italy. Every part of this structure, from its purpose to its design, and
use, was a close collaboration between
the community and the architects.
  For twenty-two days, the curatorial
team and community participated in
a workshop created by Framework
Collective. It started with the “learning
phase” where the community reflected
on what it meant to them to live together.
This was followed by the “questioning
phase” that navigated the challenges,
problems and possibilities that individuals in the community faced. The
“making phase” explored the ways the
community could work together and
act on their ambitions and problems.
The “concept-design phase” focused
on how ideas were communicated,
prioritized, filtered and transformed into
COMMISSIONER
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a structural design. The engineering,
costing and building of the structure fell
under the “construction phase”. In all
these stages, the architects and their team
worked with the community, lived with
them and got to know the individuals
that make up the GK Enchanted Farm
Community. This format, in which the
architects really devoted time and shared
their expertise to uncover the needs and
the desires of the community, required
a lot of energy, patience and persistence.
The project’s success can be gauged not
just by the finished structure but also by
the relationships that were formed and
the lessons reaped both by the architects
and the community.
  Imagine if cities were built by architects, urban planners and leaders who
actually stopped to talk to the occupants
of the space. Perhaps there would be
bigger parks for children, safer streets for
women, more hospitals for the elderly
and less congestion and traffic for the
workers. And imagine, if people were
able to claim authorship of a space, perhaps this would allow them to be better
stewards of the space, or forge closer
11

← A tricycle driver
gives free rides to
health workers and
people who need
to buy medicine. A
personal act of mutual
aid for the members
of an immediate
community. Photo
by Rai Carl

relationships with their neighbors just
as Filipinos, several hundred years ago,
built their dwellings and bonded with
their neighbors.
  Certainly, the idea of participatory
design, shared learning and collective
responsibility can be applied to all
aspects of life today from running the
economy, to food production, the
health care system or how to address
COMMISSIONER
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a changing climate. When leaders truly
listen to the needs and aspirations of
the people, it increases the possibility
of creating a more equitable society.
This is the conversation that the Philippine Pavilion’s Structures of Mutual
Support wants to raise and which it
envisions the world to participate in.
  It would be difficult for the world to
be business-as-usual after this pandemic.
Starting anew may entail that people
really need to come together and demand to have a more substantial role
in how buildings and systems are planned and created. This surreal ordeal has
proven that institutions and the governments may disappoint andfail people
but at the end of the day, people will rely
on each other to recover and rebuild.
Gertrudes R. Ang, The Bayanihan Spirit: Dead or Alive,
Philippine Quarterly of Culture and Society, Vol. 7, No. 1/2
(March-June 1979), pp. 91-93. Accessed at https://www.jstor.org
/stable/29791626?seq=1
2.
Ma. Corazon Hila, An Essay on Philippine Ethnic Architecture,
Arkitektura monograph (Cultural Center of the Philippines, 1992), p7.
3.
Ibid.
1.
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of Foreign Affairs (DFA)

A NATION’S
RESILIENCE
RELIES ON
COMMUNITY
SUPPORT

There is no visible enemy in this war;
only its casualties and the nature of
their wounds indicate its aggressive
presence. If not all states, all their peoples
are united to protect themselves and
fight against the insidious novel coronavirus that has disrupted every aspect of
modern life.
   We all share a common fear—that
of infection and extinction of ourselves
and our loved ones. But for frontline
workers, heroism is of no avail; a beau
geste of valor cannot be seen to be
admired, for the battlefield is our life,
the trenches our organs. This is not an
enemy one can safely confront without
submitting to its purpose: human extinction. Except for a handful of countries, most are just taking loses; reduced
to lessening casualties; softening the
suffering before the end; and at best
slowing the reaper’s blade. But he will
mow the entire field unless a cure and
a vaccine are discovered.
  But we also witness collective action
and a generous compassion making
up for the unavoidable shortcomings
of governments. The contagion is
15

uncovering the injustice of social and
economic structures: at the end of the
line, those with less have less to protect
themselves with.
  This pandemic will be resolved,
hopefully sooner than later; and when
we come out of it, the world will not
be the same place before our forced
retreats. We are at a turning point in
history. The streets and plazas will be
populated again, but we will occupy
them keeping a safe distance from
each other. The description of “milling
crowds” will be quaint. Yet we shall gain
a greater awareness of the strangers
around us; the necessary distance
lending a somewhat enchantment to the
view. We will have a deeper appreciation
of existences so closely entwined with
ours. So far yet so near. Where before
we could venture to offer a hand, or in
the European fashion brush each other’s
cheeks, that cannot happen anymore.
Our sense of commonality will be
largely intellectual; of fellowship, virtual;
and of affection, careful.
  Yet oddly this pandemic has
reinforced our interconnectedness; we
COOPERATING AGENCY DEPARTMENT OF FOREIGN AFFAIRS

truly are not just Filipinos or foreigners
but one people sharing the surface of
a ball in space from which there is no
escape—no part of it a dependable
refuge. In our enforced separation we
have acquired a keener sense of closeness with each other. And not just in
those aspects whose variedness make
us each distinct—the unique ways we live
and interact as different communities
and countries. Now all must squeeze
into a common template: the necessary
protocols of safety. And while it is difficult to imagine a future where we will
not be physically constrained, technology
will continue to increase our dexterity
in maneuver, letting us collaborate and
connect in real time across vast distances.
By our enforced separations the virtual
world will perforce be more real, our
understanding of each other closer and
more faithful.
  This pandemic has resulted in devastating mortality, but it has made us
resilient with an unimagined elasticity.
The greatest strength of humans throughout history is the ability to adapt to any
circumstance, evolve, and still thrive.
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This feature and the power of the human
will are responsible for, among others:
the tallest structures built defiantly on
the flattest ruins of the worst wars in
history not too long ago; artificial and
arcane technologies for human flourishing derived from the most destructive
technologies; and for societies and economies organized to ignore all borders
not just in theory but in daily living—
as we realize now that we are cut off
from each other and feel a tremendous
diminution. We must now turn our attention from economies and ambitions of
grand scale to the finer but not lesser
challenges of making every fragile life
as fully realizable under the tightest
physical constraints. Now we must turn
to where the greatest riches in human
experience are: the sense of beauty.
   This is the conversation that the
Philippine Pavilion exhibit, “Structures
of Mutual Support” curated by Framework Collaborative, would like to start.
It is a relevant theme in a world reeling
in the process of reconfiguration,
shining a light on traditions like our
bayanihan, which means having each
COOPERATING AGENCY DEPARTMENT OF FOREIGN AFFAIRS

other’s back, where everyone in the
community matters, every one’s voice
is listened to, everyone’s effort is appreciated as a valid contribution to the
tapestry of community. This is a fabric
where the design was not followed in
the weaving, but revealed after it was
done. It shows what we are individually
and together in our interactions: not
something ordained that we should be
but simply what it is—not something
or someone else.
  Mutual support is a tradition not just
practiced in the Philippines but rooted
in solidarity and reciprocity everywhere.
The curators of the Philippine Pavilion
want us to go back to these collaborative
traditions as an alternative way of getting
things done: each distinct and unique
in herself and all together one of a kind.
   The most successful responses to
the pandemic come from countries like
South Korea— steeped in tradition that
focuses on collective well-being, enlisting
the tremendous creativity and energy
of personal autonomy, thereby enhancing
communal purpose. The equivalent of
bayanihan in South Korea is pumasi—
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composed of individuals working together in a field for everyone’s benefit
in the community. Without taking
account of the value of each person's
contribution, the labor of humans and
cattle, male and female, adults and
children are equally valued. The
practice engages in the highest level
of trust, meaning the fullest respect for
each individual’s integrity, that he or
she are giving their all.
   In May 2021, the Philippines will
be part of the 17th Venice Architecture
Biennale which was supposed to open
in May 2020. Italy is one of the hardest
hit countries from the coronavirus. In
the early stages of the pandemic, the
world’s eyes were on Italy as it clocked
in unbelievable numbers of infections
and casualties, and grappled with the
seeming hopelessness of the situation.
A turning point was a video posted on
social media where a man sings in the
dead of night, his baritone voice bouncing off the walls and the empty pavements of Siena. He is then joined by his
neighbors and together they sing Viva
la nostra Sien. Beautiful voices reaching
COOPERATING AGENCY DEPARTMENT OF FOREIGN AFFAIRS

out from their solitude, pushing aside
isolation, affirming that even apart we
won’t be alone in personal affliction if
we but communicate in the language
of beauty whose vocabulary is known to
all hearts. It was a testament of man’s fate,
man’s hope, and in the last extremity—
the certainty of victory.
  They who do not submit are never
defeated. The video touched many
people. We’ve seen the horrifying
numbers of deaths and infections; but
that video allowed people to process and
absorb the reality that, for all its fragility,
mankind will endure because that
which very well can kill us, can not yet
take our place.
  The Philippines is looking to the
future when our nation emerges from
this ordeal and our people will have
developed a wider compassion and
connection, not just with fellow Filipinos
but with people from all the world over.
We must change the texture of our everyday life to allow for more connections,
valuing other voices than our own and
those we’ve known, when we thrive
by mutual support. We need to loosen
21

the weave of our personal and national
fabric to make room for other threads
of connection, some of strange colors.
We have always known how to do it.
This pandemic reveals the potential of
bayanihan to take in the larger world, be
it of pain and joy, loss and achievement.
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Deputy Speaker,
House of Representatives
and Congresswoman,
Lone District of Antique

WE BUILD
BETTER WHEN
WE BUILD
TOGETHER
COOPERATING AGENCY DEPARTMENT OF FOREIGN AFFAIRS

At the 17th Venice Architecture Biennale,
the Philippine Pavilion exhibition,
Structures of Mutual Support, offered
a prescient framework that will help
address the pandemic that has now
disrupted the lives of people all across
the globe.
   In their proposal, the Framework
Collaborative led by Ar. Sudarshan V.
Khadka Jr. and Ar. Alexander Eriksson
Furunes, explored the Filipino concept
of bayanihan or the act of community
members helping each other in times
of need. This enduring Filipino tradition
espouses the strength of each community member to be there for each
other, not only during illness or disasters,
but also providing assistance in dayto-day activities, including celebrating
life’s triumphs.
   Whether one needs to move a
house, take care of the children while the
parents have to work, collect money to
help a sick neighbor or to celebrate a
birthday, one relies on the community
to navigate the passage of existence.
Bayanihan is not just a concept practiced in the Philippines; mutual support
COOPERATING AGENCY OFFICE OF CONGRESSWOMAN LOREN LEGARDA

is performed across various cultures
around the world.
  The concept of mutual support is
the basis of the Philippine Pavilion’s
critical exploration of the architectural
praxis that actively engages issues of
resilience, climate change adaptation
and mitigation, and power structures.
It is a framework for an alternative
method of “building” that challenges
the current mode of architectural production, and even of practice.
   Mutual support, in this context, is
also about listening to the members of a
community, so as to create systems that
cater to the common needs of the people.
It involves the active participation of the
user, the people.
   While the exhibition focuses on
architecture, the concept of participatory
design and collective action can be
applied to all aspects of human living,
including how we plan our cities, fuel
local economies, and even communicate
with governments. It can be especially
used in creating a more efficient health
care system. The tradition of mutual
support can also provide solutions to the
25

novel coronavirus of 2019 (COVID-19).
  We can survive a crisis such as this
only through collective action. In order
to live, we need to work together. We
require good leadership, and we must
demand of our leaders not only to be
decisive and proactive, but also to be
emphatic and compassionate when creating a plan for response and recovery.
  By using compassion and empathy
as tools to resolve any crisis, leaders must
acknowledge the people’s expertise and
local knowledge, and allow them to participate in creating solutions that are
beneficial to all. This is also the same
operating system that Structures of
Mutual Support proposed; and it is the
basis of the framework that the curators
have put forward. It entails inclusivity
in action.
  Operating on compassion and empathy is what I consciously applied as
a government official dealing with the
COVID-19 crisis firsthand, to provide
health and economic relief to the people
of Antique, a province in Western Visayas.
   Many lessons on collective action
can be extracted and learned from this
COOPERATING AGENCY OFFICE OF CONGRESSWOMAN LOREN LEGARDA

pandemic. One of these lessons is that
people rely on communities to provide
mutual support to and even assist each
other when institutions are unable to
swiftly extend the help needed.
  In an article in The Guardian written
by George Monbiot , he recorded all the
examples of mutual support during the
coronavirus pandemic. In India, the lockdown resulted in thousands of workers
jobless and without financial resources.
Volunteer groups gathered aid packages
to give to the poorest sector. In Wuhan,
China, when public transportation was
suspended, volunteers drove medical
workers to and from their homes to the
hospitals. In South Africa, a private group
gathered together to provide packages
containing toilet paper, bottled water
and food to be distributed to informal
settlements. In the US, the HospitalHero
app allowed private citizens to connect
with health workers so as to offer them
meals and accommodation. The Money
During Corona text news announced
job opportunities to people who needed
to find work. In Norway, those who
recovered from the virus volunteered
27

their services for tasks that are more
susceptible to the infection, thus protecting the vulnerable workers. The
crisis counseling center in Belgrade
was manned by volunteer workers.
In Prague, volunteer babysitters took
care of the children of health workers.
In the United Kingdom, mutual aid
groups picked up groceries and medicines of the elderly people.
  Experts from all fields are also
coming together to help during the
pandemic. Self-organized groups of
doctors, technicians, engineers and
even hackers have come together
online to brainstorm ideas on how to
use the technology to create health
solutions, an example are at-home
kits that can help track a consumer's
immune system for antibodies
against COVID -19.
   In Latvia, a 48-hour hackathon
organized by computer programmers
targeted the design of the lightest face
shield components that could be
produced with a 3D printer. Sewers
and clothing designers are sharing
techniques on how to mass-produce
COOPERATING AGENCY OFFICE OF CONGRESSWOMAN LOREN LEGARDA

masks and scrubs.
In the Philippines, numerous
organizations all across the archipelago
have raised funds and solicited donations so as to extend help to indigents
and bring relief to those who have nothing to rely on during the lockdown.
  In the province of Quezon, there is
an “Adopt-a-Family” project wherein
a youth group took care of impoverished
families in their communities.
  Private individuals are raising funds
to give as donations, while restaurants
in Metro Manila gave free meals to hospital workers and heath care personnel.
  Biking groups have been collecting
bikes to lend to medical workers, while
medical interns chose to stay in the
country’s largest state hospital to boost
manpower needs despite pull-out orders.
  Design students created COVID-19
satiation tents, while fashion designers
turned to creating protective equipment
in their ateliers. Instead of playing computer games during the school break,
Grade 10 student Marcus Chu used his 3D
printer to make frames that would serve
as face shields for medical frontliners.
29

   The creative communities in the
Philippines were staging virtual performances, in solidarity with the world,
to comfort each other in times of uncertainty. Former Philippine Pavilion
Commissioner and National Artist for
Literature Virgilio Almario penned
poems to help us contemplate on what
is important as we isolate ourselves
from society. Painters from Cebu
organized an auction featuring their
artworks with earnings that will be
donated to those affected by the quarantine. Musicians, including National
Artist for Music Ryan Cayabyab, raised
donations by offering online concerts.
   There are many more stories of
community support that give comfort
amidst the collective grief we feel for
those that perished during the pandemic, as well as those that suffer and
are hungry because of the inequalities
in our societies. We rely on the good
stories to comfort us, even as we
grieve for our loss as well as the loss
of countries like Italy, home to the
Venice Biennale, which suffered
greatly during this crisis.
COOPERATING AGENCY OFFICE OF CONGRESSWOMAN LOREN LEGARDA

   The pandemic has also enforced
what we knew all along, that essential
workers—personnel needed to maintain
essential services such as food supply,
basic sanitation, maintenance of utilities,
transportation, banking—are more valuable in times of crisis; and they need to
be given more recognition.
  The economic value we assign to
work done by these essential workers
needs to be raised because in times like
these, we need them the most. They should
also be considered and heard when we
rebuild our systems and structures.
   For this edition, the proponents
of the exhibition worked closely with
GK Enchanted Farm to build structure
based on a series of workshops that included the architects and the community,
learning from each other, questioning,
making, and agreeing on a concept,
design, and finally, construction. The exhibition proposes that the same framework can be applied to other aspects
of our society. Everyone must have a
voice. Mutual support is not a way to
address emergencies and pandemics
but is a sound foundation for creating
31

a better world. At the onset, we must
ensure that we are able to know the
collective desires and needs of people
in order to serve them better.
   When I established the Philippine
Arts in the Venice Biennale project in
2014, my goal was for Filipinos to have
a place in the art world, through prestigious exposition for contemporary Art
and Architecture. Six years and six consecutive editions after, the participation
is not only a way for us to be involved
in the global conversation, but it is also
a way for us to share concepts and ideas
that can actually create a better future
for the world. In a way, each edition of
the Philippine Pavilion is a practice of
bayanihan, where people come together
and do their best to represent the
country on this world stage.
  Surviving a crisis like the COVID-19
can only be achieved through mutual
cooperation and support. We must not
be complacent. We do not need a crisis
to witness collective action. What we
need is collective action and care—
listening to each other’s needs to create
an equitable society that all can enjoy.
COOPERATING AGENCY OFFICE OF CONGRESSWOMAN LOREN LEGARDA
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WHY WE BUILD:
REFLECTIONS
ON A DECADELONG JOURNEY

“Trust me. This one will be different, ”I
said to them. By now, the community
members of the GK Enchanted Farm
were quite familiar with how these
‘workshops’ go. They would come to
the venue, sit down for a few hours
and listen to the speaker discuss the
topic for the day. We've held similar
gatherings before; so when we told
the community that they would be
part of a design workshop, there was
some confusion. Some members
thought that the architects wanted to
hire them for construction work, or
that there was a donor who wanted to
build something for the community.
After clarifying, we were able to get 20
eldersand 10 youth members to sign up.
  By the first session, I could see that
there was a change in the people’s attitude towards the project. The proponents of the Framework Collective had
a unique approach. They came not to
speak, but to listen. They had no fancy
building design to show; instead, they
came with a sincere intent to collaborate.
The community was there as partners
and equals. They were there not to listen,
PARTNER ORGANIZATION

GK ENCHANTED FARM

but to speak. When we started the GK
Enchanted Farm in 2010, our dream was
clear: to build a place where rich and
poor could work together for the greater
good. This meant decent housing, social
enterprise, food production, dignified
work, peace and community health. This
is why the title “Structures of Mutual
Support” resonated with me. It is a reminder of our goal, and of the long and
at times, difficult journey we’ve already
taken with the community—dreaming
together and pursuing our shared mission.
   For some weeks, the participants
were in a flurry. Each workshop allowed
them to take what was valuable to them
and convert those into ideas, then to
drawings, scale models, and space layouts. Then the community laid out the
structure on the ground. There was a
real sense of pride in what they had
achieved in the end. The participants
succeeded in defining and designing a
new structure that the whole community
could enjoy. The most important change
happened in the people. They became
co-creators and helped make a tangible
contribution to the whole place. They
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also learned new skills that they can
use every day. Among these are critical
thinking, designing, model making,
space planning and prototyping. One
very surprising moment took place
during a big community assembly. The
quietest of the participants, Fe Martinez,
volunteered to speak in front and share
what this project meant to her. “Thank
you for allowing me to express who I
am. I can speak in public now because
you listened to me,” she said. This is the
success we have always worked for.
This proves that sincere collaboration
leads to positive transformation. The
community saw this project as theirs.
They etched their identity, their hopes,
and their aspirations into the structure.
  hared dreams lead to shared effort.
There is real power in this. We started
with raw and empty land. We did not
have electricity, running water, nor a
road. Around us was mud and tall grass.
But we knew our goal. Every day we
planted flowers and trees, kept the
surroundings clean and made every
home orderly. We established farms,
a clinic, and roads. We trained farmers,
PARTNER ORGANIZATION
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artisans, and social entrepreneurs. We
still do all these until today. The GK
Enchanted Farm is now in its 10th
year and we continue our mission to
create an inclusive economy. Each family
in the community now has a source of
income through agriculture, employment,
or other livelihoods. Although many
have failed, too, we have a nationwide
network of Social Enterprises that continue to scale. The incomes of our partner
farmers in and around The Farm continue
to increase, and their areas are productive
and lush. During our early days, we came
up with our tagline: “Where Goodness
Grows”. This Goodness lives in our community, our social entrepreneurs, and
our partners who have all taken up the
same mission to End Poverty. Now more
than ever I hope that we all let this Goodness thrive—in our homes, with our
families, and in our respective fields.
  Soon enough, the library was being
constructed. The community members
were beaming with pride seeing it built.
I walked to the site to see the progress
and found one of the youth participants
there, too. His name was Jomel Lopez.
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I asked him what he thought of the
structure and he said, “This is ours.
This is us.”This is the best summary
for the project and for the decadelong journey we have had. The GK
Enchanted Farm flourishes because
of the collective force of one community dreaming together, acting
together, and succeeding together.
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STRUCTURES
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THEORY
“Building” is a verb; it refers to an activity that
requires the mobilization of immense effort
and resources directed towards achieving a
common goal. It is necessarily a political act. The creation of
architecture is a critical process of resolving the structures of
power and negotiating its exercise.
“Mutual support” is a mechanism of self-organization and
collaboration done by communities to support each other
through periods of adversity or crisis, such as the changing
seasons, natural disasters, and armed conflicts. It exists in
multiple forms around the world and its principles are rooted
in empathy, care, and seeing ourselves in one another. The Irish
Meithal, Norweigian Dugnad, Brasilian Mutirão, Indonesian
Gotong-royong, and the Filipino Bayanihan are all contextual
expressions of mutual support systems.
When mutual support is required, people come together for
collective work to achieve a common goal. It is a process that
builds social relationships, reciprocity and community cohesion.
However, these traditions are fading away in modern day society
where the currency of wealth is measured by money rather than
relationships built in a community. Thus, re-evaluating and
reviving mutual support traditions provides an alternative way
to consider the values, resources, and knowledge that shape our
built environment.

PROCESS
“Structures of Mutual Support” is conceived as
a critical exploration and implementation of
the structures of mutual support as a method
of architectural praxis that actively engages issues of resilience,
climate change, and power structures. It is a framework for an
alternative method of “building” that challenges the current
mode of architectural production.

CURATORIAL CONCEPT

We engaged with a Gawad Kalinga community based in
Angat, Bulacan, and formed Framework Collaborative, where
we collectively designed and built a structure that was, at the
time we began the process, undefined. Through a series of
workshops done on site, according to a fixed schedule, the
Collaborative created the space to negotiate and discover
what it is that we needed to be built according to the values
and knowledge that were meaningful to us.
The output of these workshops were two structures that
were sited close to the community’s homes and adjacent to a
basketball court as well as an open field where the residents
sometimes hold celebrations or sports activities. One was
conceived as a more private and safe community library which
would also double as a conflict-mediation space. The second
one was developed as a more open and lively “tambayan” or
space where the youth could relax and hang out with friends,
while the parents would have the security of knowing where
they were.
After determining what, where, who, when, and how the
structure should be built, we collectively built the community
library structure in place. The materials were all sourced locally,
and the workers were all from the community and nearby
villages. After getting the primary structure up, the library was
dismantled and then shipped to Venice, Italy to become the
centerpiece of the exhibition where the secondary elements
would be finished. We aim to build the “tambayan” soon after the
opening of the Biennale and during the period of the exhibition.
All the workshops, designs, and construction processes
were documented using photography, mock-ups, scale models,
videos, and interviews with the participants. This documentation, along with literature on the framework and mutual
support systems are to be presented alongside the communitybuilt structure. After the biennale, the structure will be dismantled
and will return home to the community to be reconstructed
permanently on site. It is hoped that it will contribute to the
fabric of the community’s life and that of its future generations.
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FRAMEWORK
The framework is a series of focused workshops
designed to actively engage members of the
community in the mutual sharing of ideas
through the creation of objects that carry meaning. A common
understanding becomes the starting point from which we can
begin to design and create something together.
Considering the standard phases of design of a typical project,
from planning, conceptualization, design, and construction,
we aim to synthesize a method of working which allows for a
greater integration of the values, knowledge, and resources of a
community at the inception of a project. As such, the framework
is structured as a seres of three to five-day topic-based workshop
culminating in a group building activity, which lasted for two
months. The workshop topics correspond to a 6-step process that
we have developed from our experience with community-based
projects. These steps are: learning, questioning, making, concept,
design, construction.
It is necessary to begin the planning stage with a mindset of
humility, openness, and empathy in order to collectively learn
about a community’s culture and context. Next we stimulate
discussions that collectively question their values and try to find
ways of clarifying intentions so that they may become shared
visions. From these shared visions we make objects that distill
these new understandings into something tangible. The goal of
these first three steps is to form a common language that becomes
a framework for meaningful engagement between all members
of the project team.

1→
2→
3→
4→
5→
6→
7→
8→
9→

Staggered plywood sheets
30cm deep book shelves
Superstructure built in sustainably sourced timber
Two-blade doors with wooden slats and mosquito netting
Wooden floors raised 540mm from the ground for ventilation
Standing seam roof, bent flat GI sheets
Diamond braced ceiling for stability
60cm deep niches for desks, storage, and workspace.
X-bracing on the outside provides stability.
1m deep concrete footings

CURATORIAL CONCEPT
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EXHIBITION DESIGN
The community library that was built on site in Bulacan was
dismantled, then shipped to Venice, Italy and reconstructed
as the centerpiece for the Philippine Pavilion in the Artigliere
Arsenale. Beside the library is a raised platform that takes
people inside where a small exhibition about stories of mutual
support during the COVID-19 pandemic. Surrounding the
pavilion, there are four exhibition walls where the curatorial
concept and theories behind the pavilion is laid out along
with video and photo documentation of the workshop and
construction process. An interactive wall where people can
write what forms of mutual support they have in their own
country is placed near the entrance. The ledges surrounding
the perimeter of the library as well as a larger portion towards
the entrance are kept open for people to sit on and view the
materials, as well as to allow for small events to take place.

↓ Renderings of the
rebuilt community library
placed in the center of
the space at the Artiglieri
showing the circulation
and seating spaces as
well as the exhibition
walls surrounding them.

During the run of the exhibition, we will hold a series of
workshops with the Filipino community in Venice to help
design and build some elements of the pavilion; for example,
the shelves or furniture, that will also then be shipped back to
the Philippines with the exhibition. The exhibition walls and
the raised platform will both be reused to build a small library
for the Filipino community in Venice and Mestre in Italy. In a
way, we see this as an opportunity for both the community in
Venice, Italy and in Bulacan to connect somehow and make a
contribution for the Philippines together.
In another sense, the process of building something in Bulacan
and shipping it to Venice and back home to the original site
is a way of questioning and expanding the purpose that the
Biennale, and exhibitions in general, can serve. We aim to
achieve two goals at once: to work within the structure of
the exhibition; and also to reach beyond it. Since most of the
materials will be produced locally, it is a given that containers
will be shipped from the Philippines to Venice and back as
this is the requirement of the shipping industry and for tax
purposes. However, as the library is both the exhibition piece
and also something that will be used by the community that
produced it, the library has a life far beyond the biennale.

CURATORIAL CONCEPT
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HOW WE LIVE TOGETHER
The question of how we live together is also a question of
how we build together. The exhibition offers an opportunity
to look at bayanihan and dugnad in relation to the larger
context of mutual support globally. Its principles serve as a
critique of our current modes of architectural and cultural
production. As such, it deserves consideration so that it may
contribute to the architectural discourse and praxis.
The essence of architecture is not space but instead the
meaning ascribed to space. Architecture becomes more than
an object when it becomes a symbol of values, knowledge,
and relationships built in the process of its creation. It is
hoped that applying the principles of mutual support will
improve the diversity of values that architecture represents
by involving people directly in the determination of values
that are embedded in it.
Mutual support has been a way for communities to live
together throughout history. In some cases, it is still the way
communities organize themselves today. Considering the
economic, political, and ecological crises that we confront,
mutual support structures become the framework upon
which we can build anew.

↑ The plan and section
showing the contextual
relationship of the library
with the old Artiglieri.

CURATORIAL CONCEPT
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PRECEDENT:
STREETLIGHT
TAGPURO
TACLOBAN, PHILIPPINES (2010-2016)

The rebuilding of two orphanages, a study
center, a park and an office with a vocational
training center. The project was designed
and built over a two-year long involvement
with the resettled community in Tagpuro.
Team (2010-13): Alexander Eriksson
Furunes, Ivar Tutturen & Trond Hegvold.
Team (2013-16): Alexander Eriksson
Furunes, Bose & Sudarshan Khadka
(Leandro V Locsin Partners)

↑ The study center
was built on the seafront within a vacant
park in Tacloban city.

49

↓ Each part of the
building was designed
and built by the mothers
and fathers with
children enrolled in the
study center program.
↓ The mothers
drawing and discussing
the location, activities
and qualities of the
study center building

PRECEDENT STREETLIGHT TAGPURO
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↓ An axonometric of
the building illustrating
each element of the
structure. The openness
of the building allowed
strong winds to pass
through, which was
important for the building
to withstand several
strong typhoons

↑ The children had
at their own initiative
devised a set of rules
for the space, such as
taking off flip-flops
before entering.

PRECEDENT STREETLIGHT TAGPURO
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Ten years ago we designed and built a study center for the NGO
Streetlight and their community in downtown Tacloban. The
centers provide a home, health care, and educational support for
children from the informal settlement. We worked closely with the
children and their parents throughout the designing and building
process of the study center. They later described this process using
the Filipino term Bayanihan, referring to the tradition where a
group of people come together to achieve a common goal.
On the 8th of November 8, 2013, super-typhoon Haiyan, one of
the strongest typhoons to ever hit land, destroyed more than four
million households and claimed thousands of lives. The staff and
children of Streetlight survived by climbing onto a nearby roof
as they watched the areas around them get washed away. After
the disaster, the city government decided to relocate the coastal
settlements 16km north to Tagpuro, where the new Streetlight
facility is also located. Due to the urgency of the situation, the
communities were not given a voice in making the decisions that
directly affected them.

← Many of the
children survived the
storm surge cause by
typhoon Haiyan, by
climbing up in a nearby
roof. In this image you
can see the study
center submerged by
the waves.
↑ Following the
relocation it became
important to rethink
what was needed and
how we could achieve
this.
↑ The family
members were
employed on site to
build their own design.
This process offered
livelihood training with
an offical government
certification.

PRECEDENT STREETLIGHT TAGPURO
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Construction on the new site was an opportunity to involve
the community in deciding what was needed. More than 100
workshops were organized to program, conceptualize and
design the new buildings. Through drawings, models and fullscale mock ups, the community developed a common language
to express and negotiate ideas and solutions that mattered to
them as a group.
It took three years and a hundred workshops to plan, design
and build back beyond what was lost. Through this project,
we understood that mutual support is a natural human response of people coming together to address a crisis that no
one can withstand on their own. In this case, the workshops
became the space where issues were negotiated and resolved
in order for the community to build back together.

↓ The open space
is designed to be
ventilated and bright.
The heavy volumes are
safe spaces to escape
to during typhoons.
↑ The study center can
be seen through the open
doors of the orphanage
↑ The doors can be
closed during night, while
still maintaining natural
ventilation and protection
from bugs and insects.

PRECEDENT STREETLIGHT TAGPURO
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STANDING
SEAM ROOF
LIGHT FRAME

HEAVY VOLUMES

Orphanage

Office

Study Center

↑ An axonometric showing the orphanage, office and study center. Each
consisting of heavy and light volumes. This was the core concept developed
by the community to address the trauma caused by the typhoon.

PRECEDENT STREETLIGHT TAGPURO

PRECEDENT:
ACTION FOR
LUNG TAM
LUNG TAM, VIETNAM (2017-)

A collaborative design-and-build of a textile
cooperative with an H’mong ethnic group in
northern Vietnam. The cooperative provides
space for designing and making Batik
Hemp Textiles. Team: Sudarshan Khadka,
Alexander Eriksson Furunes, Hiep Nguyen,
Chau Nguyen Huyen & Remi Gontier.
Partner: Lung Tham Textile Cooperative

Lung Tam textile cooperative is a women’s organization based in
the mountainous regions of Ha Giang, Vietnam. They produce
Batik and Hemp textiles according to H’mong customs passed
on orally in the absence of a written form. Initiated twenty years
ago by the textile cooperative’s leader, Ms. Mai, and a handful
of women, it has grown to accommodate more than a hundred
members from the surrounding area.

↓ The community
designs the walls
enclosing the
framework of the
structure,

In order to understand how much space was needed for each
process of their production, the workers drew the activities in
the spaces where they would take place. We began evaluating
the current situation in terms of the qualities of spaces that
they wanted; and the concept of the cooperative as a symbolic
“community house” also began to emerge.
With the knowledge we gained from understanding materials
and available construction skills, we built a small shed that could
be used for group performances, for displaying Hmong textiles,
or for visitors who want to learn more about their culture. The
design used the concept of “the grid” and “the section” as a spatial
ordering system which allowed us to maintain a connection
between the proposed design and its vernacular references.
The use of a regular grid allowed us to communicate scale better
and relate the drawings to the actual building. We then used
bamboo sticks to mark the plans on the empty lot and put in the
actual equipment on site so that we could role play and simulate
its use. The concept of the grid and the section became a common
language for the entire team to discuss and evaluate the design
proposals. What we learned through this process is that having a
common language is a critical step in being able to negotiate ideas
and resolve them creatively.

PRECEDENT ACTION FOR LUNG TAM
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→ Presentation of
the evaluation of the
existing processing
facility to members of
the cooperative.
↘ The construction
team works together
with volunteeers to pass
reclaimed roof tiles to
the workers laying them
on the structure.

PRECEDENT ACTION FOR LUNG TAM
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↑ → Once laying out
the grid on the ground,
the community and
architects were able
to discuss plans and
sections at different
scales by comparing and
counting the different
sized squares. Within the
full scale grid the group
performed and acted
out the activities needed
within the different
spaces. The conclusions
and observations were
documented in drawing.

PRECEDENT ACTION FOR LUNG TAM
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↓ Zing drawing her
evaluations of their
current production
spaces
→ The completed shed
becomes an informal
gathering space as well
as a place to dry their
textiles. Sometimes, it
is also used as a space
to welcome visitors and
also to teach children
how to weave.

PRECEDENT ACTION FOR LUNG TAM
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PRECEDENT:
FRONTEIRA
LIVRE
SÃO PAULO, BRAZIL (2017)

A close collaboration with migrants of
CAMI Migrants Support Center to design
six banners in the Sao Paulo Metro. Each
banner contained a pattern and message
that the group wanted to communicate to
the city. Team: Alexander Eriksson Furunes,
Gabriela Forjaz, Maria Cau Levy (Goma
Oficina) & Lucy Bullivant. Partner: CAMI,
Metro de São Paulo & CPTM

PRECEDENT ACTION FOR LUNG TAM

Where in your life do you face borders? What is your personal
story of these borders and where does your own individual
experience relate to the collective experience of borders? How
can we, together, build a movement to address and move the
borders of today? These were the questions discussed with
eight migrants in Sao Paulo from Bolivia, Peru, Angola, Haiti
and Congo.
Even after crossing a national border, migrants face a series of
invisible borders, whether cultural, social or economic. Fronteira
Livre was a collaborative intervention for the 11th Architecture
Biennale of São Paulo consisting of six banners for the São Paulo
Metro and CPTM over the period of October 16 to November 15,
2017. The banners appeared in six main stations of the red line
on the São Paulo metro: Barra-Funda, República, Sé, Brás, Tatuapé
and Itaquera. Carrying 4.7 million passengers that makes this
day the busiest line of the metro system.
The intervention was carried out through a collaboration with
eight members of the CAMI Migrant Support Center. Each of
them shared a personal experience of borders that they have
faced since their arrival in Brazil. Through storytelling, the group
identified a collective experience of borders in their daily lives.
The messages they wanted to communicate to the people of
Sao Paulo were developed through words and patterns on six
banners with the cross-cutting theme: borders. As such, the act
of telling a story is an act of articulating an experience. A shared
story is a shared experience, a shared understanding that can
be translated into action.

PRECEDENT FRONTEIRA LIVRE
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← The symbol of
“VOICE” by Gredy
(Peru) was inspired by
a megaphone that can
amplify the voice and
the ability to reach out.
“INVISIBLE” by Claudine
(Congo) is represented
with a set of lines of
different lenghts, facing
different directions.
↓ Personal stories and
patterns were developed
into collective messages
painted with tape and
stencils on the banners.

PRECEDENT FRONTEIRA LIVRE
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→ Each pattern tells
a story. This is José
sharing his pattern,
representing a hope and
dream for the future.
↓ “Criar Coragem
Para Caminhar/Create
Courage To Walk” was
made for Barra Funda
station. This is where
most latin migrants
arrive by bus. It is easy
to get scared when you
first arrive, but, you have
to create courage for
the new life that you will
start here in São Paulo.

PRECEDENT FRONTEIRA LIVRE
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↓ Migra Mundo: “The
march down Paulista
Avenue on the 3rd of
December 2017 was a call
for the end of Invisibility
bringing together
organizations and people
from different nationalities
and cultures to call for the
end of discrimination and
xenophobia, access to
justice and public policies.
The event positioned
itself on issues such as
the right to vote, violence,
labor issues, immigration
legislation, among others.”
Date: 03.12.2017
Photo by Ferrnado Banzi

PRECEDENT FRONTEIRA LIVRE
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PRECEDENT:
DUGNAD
DAYS
SLETTELØKKA, OSLO (2019-)
↑ “Estamos Aqui,
Nos Escutem!/ We
Are Here, Listen To
Us!” was made for Sé
Station. This is where
most of the political
and administrative
institutions are located.
We ask to be heard,
we want the authorities
to look at us. Often it
seems they dont even
know that we are trying
to get their attention.

PRECEDENT FRONTEIRA LIVRE

The renovation of a community house for
Sletteløkka, a residential area in the suburbs
of Oslo. Facilitated and implemented with the
residents and the local municipality through
idea-, design & construction dugnads. Team:
Alexander Eriksson Furunes, Sudarshan
Khadka, Mattias Josefsson (AHO), Maria
Årthun & Lucy Bullivant. Partners: Bydel
Bjerke & residents of Sletteløkka. Support by:
KORO, Public Art Norway

Titled Dugnad Days, the project explores values based outside of
the capitalist economy, and, by specifically looking at dugnad, we
are applying principles extracted from dugnad to the ways in which
we practice architecture. Our active reflection is being advanced
through an on-going initiative working with the community of
Sletteløkka in north-east Oslo to plan, design and renovate an old
community building, reinventing it for the contemporary needs of
the local community. It is equally being translated into constructive
action by engaging a community of researchers and practitioners in
the discussion of the values (re)generated in the process of making
architecture and the role of architects in shaping new values with
the people.
Dugnad Days focuses in particular on two particular strands of
dugnads, the dugnad of ideas and the dugnad of construction:
idedugnad and byggedugnad. As part of a broad popular movement
addressing health, litigation, religion, trade unions, and so on, the
idedugnad played a central role in bringing people together to form
the Norwegian welfare state. These were grassroots movements
organized to discuss and act on pressing issues and challenges of
the time. As people were in need for a place to gather, to discuss
ideas, beliefs and also politics, it became important to have the
facilities needed for these discussions. Some of these buildings,
also known as grendehus—community centres—were often built
through bygge-dugnad.

PRECEDENT DUGNAD DAYS
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In Dugnad Days, a community project we are realizing in
times which are clearly dominated by a new set of pressing
issues and challenges, we explore this intangible and tangible
space in which people organize themselves to deliberate on
the most pressing issues and challenges of the day. Together
with with the municipality of Bydel Bjerke and the residents of
Sletteløkka, we have completed five idédugnads to program and
renovate a vacant space there into a grendehus.
Dugnad Days was featured in the Oslo Architecture Triennale 2019.
“Enough: the Architecture of Degrowth”—the Oslo Architecture
Triennale 2019 was a call to arms to build alternatives to the unsustainable and unfair paradigm of growth, because human and
ecological flourishing matter the most. In community organizing,
bringing people together to work towards a shared goal requires a
shared understanding of a need. Dugnad offers a similar platform
to articulate this understanding and to act on it.

← Food is an improtant
part of Dugnad. A meal is
prepared and shared by
the group members after
the workhop

TECH

MULTIMEDIA

STORAGE

KITCHEN
STUDY SPACE
CLOAKROOM
RECORDING
STUDIO
MULTIPURPOSE
ROOM

Transformed building ↖
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← Maria Årthun,
architect and member
of Dugnad Days team,
examines the rooms
that will be renovated
into a community space.
↙ An outline of a key
is used as a framing
device to help people
remember important
ideas discussed in
the process

PRECEDENT DUGNAD DAYS
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↓ The space is
hollowed out and
marked up according to
the design proposals.
→ The groups discuss
functional priorities
and place them inside
the rooms where they
would be happening.

PRECEDENT DUGNAD DAYS
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CURATORS

Ar. Sudarshan V. Khadka Jr.
www.iincite.design
A former associate at Leandro V. Locsin Partners,
Sudar acts as the principal of i.incite design and
is currently exploring critical construction as
a means to express shared meanings through
architecture. He was a co-curator of “Muhon:
Traces of an Adolescent City” at the 2016 Venice
Architecture Biennale.

Ar. Alexander Eriksson Furunes
www.erikssonfurunes.com

The curator for the Philippine Pavilion
exhibition “Structures of Mutual
Support” is Framework Collaborative,
composed of architects Sudarshan
V. Khadka Jr. and Alexander Eriksson
Furunes, in collaboration with GK
Enchanted Farm community.

Alex has spearheaded and completed a series
of collaborative projects with communities in
the UK, India, Brazil, Vietnam, China, and the
Philippines through his studio Eriksson Furunes.
He is currently doing an Artistic PhD entitled
“Learning from Bayanihan/Dugnad” (NTNU, 20162021) that explores the role of these traditions
in participative planning, design, and building
processes—a critical reflection of his previous and
ongoing collaborative projects in Asia and Europe.
His project in Norway, “Dugnad Days,” was
featured at the Oslo Architecture Triennale 2019.
Sudar and Alex worked on the award-winning
Streetlight Tagpuro, a post-disaster rebuilding
project in Tacloban after super-typhoon Haiyan.
Together with GK Enchanted Farm in Barangay
Encanto in Angat, Bulacan, they formed Framework Collaborative whose curatorial proposal
for the 2020 Venice Architecture Biennale,
“Structures of Mutual Support,” challenges the
way we shape the built environment by closely
examining the role of bayanihan and mutual
support in the architectural process.
← Sudar and Alex
discussing rafter details
during construction.
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GK Enchanted Farm Community

WORKFORCE → Philippine Arts in Venice Biennale
Coordinating Committee (PAVB-CC)

GK Enchanted Farm is located in Angat, Bulacan, a
30-hectare facility two hours north of Metro Manila.
The farm, which houses 50 families, was developed
by members of the Gawad Kalinga Community
Development Foundation, a Philippine-based
movement that was formally established in 2003
with the aim to end poverty for five million families by
building communities and restoring the dignity of the
poor. The foundation employs an integrated and
holistic approach to sustainable community building
pillared on values the transformation and leadership
development through programs like Community
Infrastructure, Child and Youth Development, Food
Sufficiency, Productivity, and Health.

↓ A group picture
with members of the
workshop groups as
well as the community
representatives after the
exhibition in the GK Farm.

The participation of the Philippines at the 17th
International Architecture Exhibition, la Biennale
di Venezia is a collaborative undertaking of the
National Commission for Culture and the Arts
(NCCA), the Department of Foreign Affairs (DFA)
and the Office of Deputy Speaker and Antique
Congresswoman Loren Legarda. As the highest
arts and culture government institution in the
Philippines, the NCCA leads the setting up of the
Philippine Pavilion in Venice. NCCA Chairman
Arsenio “Nick” J. Lizazo is the Commissioner of
the Philippine Pavilion.
The Philippine participation at the Venice Biennale
is being managed by the Philippine Arts in Venice
Biennale Coordinating Committee (PAVB-CC)
which was organized by the NCCA in 2014. The
PAVB-CC is with the NCCA Office of Deputy
Executive Director Marichu G. Tellano. It directly
coordinates with the Office of the NCCA Chairman.
PAVB-CC is tasked with the plan and implementation of all the activities of the PAVB Project,
from Open Call to the homecoming exhibition.
The core team of PAVB-CC is composed of Aurea
B. Lopez (head); Manuel Agustin Z. Singson (on-call
Project Manager); Karen Capino (PR and social media
manager); Trisha Lhea Lozada (former coordinator);
Dominique Candi Escover (assistant coordinator);
Ian Felix Alquiros (coordinator); Darwin Gutierrez
(Venice-based coordinator and head docent); and,
Patrick D. Flores (project consultant). But the team
expands as the need arises.
Since 2017 and due to the increasing number
of activities, the PAVB has sought the partnership
of organizations to co-implement all its activities
for the preparatory phase of the Structures of
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Mutual Support Exhibition, PAVB-CC partnered
with Baglan Art and Culture Initiatives Inc. (BACI),
an organization aimed at initiating arts and cultural
projects towards community development. The
executive director is Dr. Brenda V. Fajardo. The
second phase of the project, which includes
mounting and opening of the Exhibition, implementation of collateral activities, maintenance of
the Pavilion for the duration of its run, PAVB-CC
partnered with the Metropolitan Museum of
Manila Foundation (Met Foundation). The Met
Foundation co-implements activities with
PAVB-CC. With the guidance of Director Tina
Colayco, the Met Foundation team is composed
of Nelda Sansaet (administrator); Daniel Devela
(exhibitions manager); Alec Madelene Abarro
(collections management assistant), Jane Martinez
(bookkeeper); and, Nicole Mojica (accounting
assistant). The entire Met Foundation is being
mobilized and in full force implement the
PAVB activities.
The PAVB-CC coordinates with the Office of
Deputy Speaker and Antique Congresswoman
Loren Legarda, with the continued and generous
support of Kristine Sheree Mangunay, Tonirose
Billones, Roselyn Arances and Estelle Piencenaves.
The support of Amenah Pangandaman is
significant in this Project.
In carrying out this important undertaking in Venice,
the PAVB-CC works directly with the Department
of Foreign Affairs (DFA), specifically with the
Philippine Embassy in Rome under the Hon.
Domingo Nolasco, and the Philippine Consulate
General in Milan.

CURATORS' ACKNOWLEDGEMENT
The curators Sudar and Alex would like to thank the
whole Philippine Arts in Venice Biennale. Coordinating
Committee for believing in such an open-ended
vision with so much integrity and genuine concern
for the project. This project would not have happened
without all your support. Thank you to Ian Felix Alquiros
for being with us every step of the way and doing
the coordination work that is tedious but critical in
keeping the project running. Thank you to Karen
Capino for such a comprehensive and well-structured
research and communication plan, as well as overseeing the production of such beautiful videos. We
recognize and thank Manuel Agustin Singson for
being the burst of life and energy all projects need
to get things done when things become difficult.
We are immensely grateful to Aurea B. Lopez for
giving us guidance and being the rock we know
that we can lean on. You were with us all the way
and your presence is always reassuring. There were
many things that did not go exactly as planned so
we recognize all the difficulty you shielded us from
and we thank you for fighting for us and for this
project's vision!
We are grateful to our architectural assistants, Paula
Francisco, Yen Alforque, and Jessica Pineda for your
tireless and sincere participation during the workshop
and construction phase. You have all gone above
and beyond the responsibilities initially assigned
to you. Special thanks goes out to Jessica; we are
grateful that we were able to rely on you during the
crucial moments of the project. To our structural
engineer, Jason A. Toralde, thank you for your
patience with us for studying all the design options
and variations we tested during the design and
construction of the structure.
We would like to thank our anthropology-team,
Monica Santos and Leah Roque. It was a pleasure
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to have Leah with us on site throughout the process
and we are also grateful for having Monica oversee
the work.
We are very grateful to Toni Aguilar and the documentation team for their efforts for this project.
They followed the process from the beginning
to the end, and quickly became a part of the
community and the team itself. Not only did they
document what happened around them, but they
also facilitated a series of film making workshops
with the community, so that they could script, film,
narrate and edit their own story of the process.
A very special thank you goes to Kirstin Helgadóttir.
Her graphic design for this exhibition is not only
a presentation of the material that we want to
communicate, but the process of working with her
has also helped articulate, develop and clarify the
ideas and messages further. Throughout countless
iterations, back and forth, Kristin has been a part of
the team, developing and designing what is now
the Philippine Pavilion. We are incredibly grateful
for her efforts and look forward to working together
again in the future.

PAVB-CC ACKNOWLEDGEMENT
The Philippine participation at the 17th Venice
Architecture Biennale 2021, specifically the
production of Structures of Mutual Support
Exhibition, is realized through the cooperation of
several individuals, organizations, and institutions.
At this juncture, NCCA through the Philippine
Arts in Venice Biennale Coordinating Committee
(PAVB-CC) extends its most sincere gratitude to
the curatorial team of the Exhibition, the Framework
Collaborative composed of volunteer members of
Gawad Kalinga Enchanted Farm (GKEF) community
in Angat, Bulacan and Architects Sudarshan V.
Khadka, Jr. and Alexander Eriksson Furunes. Their
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strong resolve to collaborate with the members of
the community to conceptualize, design and build
a structure for the Exhibition for more than four
months is indeed laudable.
We thank each of the 32 members of the GKEF
community who took the challenge of planning,
designing and building a structure, a challenge that
overwhelmed them in the beginning. We deeply
recognize the solid support of the management
of GKEF headed by Shannonraj V. Khadka (CEO)
for providing a space to build a structure for the
Exhibition. This space has become fertile ground to
learn, unlearn, question, critique, negotiate, design
and build together in the spirit of bayanihan. The
critical phase of the production was the workshop
series and we thank the officers of GKEF who
volunteered as facilitators: Daniel Mariano, Juliamae
Ellice Fungo; Austin Daryl Rabelas, Mary Avegail
Reyes, Roman Estabillo, and Jomel Lopez. At times
when one of them was not available, the next line
of volunteers readily took over, and so we thank
Mia Navarro, Em M. Romero, Jubert Awa and
Victor R. Gatmaitan.
We acknowledge Ben Bilinan, the president of
the GKEF community in 2019, who helped much
in ensuring that each member of the community
understood the proposed collaboration. With his
leadership, 30 volunteer participants agreed to
be part of the collaboration with the architects
for at least four months. We are truly grateful to
GKEF Project Director Artemio Bolo, Sr. for his
guidance and diligence all throughout the process
of production and for assuming several rolesas officer, father, teacher, guidance counselor,
foreman, storyteller, and friend to all of us. We
are truly inspired by the commitment of Mamerto
Antonio who participated in all the activities, from
the workshop series to the construction of the
structure. He became the leader of the workforce

95

that constructed the structure which he himself,
among other volunteer community members and
architects, conceptualized and designed. Special
appreciation goes to Ar. Jessica Mae S. Pineda
who performed her tasks way beyond what was
expected of her and to the other curators’ assistants,
Ar. Arianne Delight P. Alforque and Ar. Paulina Marie.

Edison Molanida, Emma Parada and Magz Dimalanta
(OED); Cecile Venzon and Carol Mizal (ODED); Rene
S. Napeñas (PAIS); Ciarra Dianne Vallo (PMED);
Teresa Jarabello, Karlo Jay Cleofas and Vanny Banico
(Cashiers Office); Milton Capati, Dan Guevarra, Ryan
Arengo (MISO); Gilbert Cuaresma (Procurement);
and, Atty. Jasmin Labaco (Legal Office).

We treasure the skills, diligence and patience of the
documentation team headed by Toni Aguilar for
documenting the entire process of production that
extended to 117 days from the original plan of 46
days. We value the work and contribution of her
team: Don Patrick Claudio (videographer); Ron
Stephen Reyes, Dan Tan, Aaron Orellosa (videographers/photographers) and John Christopher
Yuhico (photographer). We acknowledge the
participation of the research team composed of:
Pamela G. Cajilig (research consultant); Monica W.
Santos (research supervisor); and, Lea M. Roque
(research assistant).

We are grateful for the cooperation of the Department
of Foreign Affairs (DFA) for the partnership and support
generously given to us here in the Philippines; and in
Italy led by Ambassador Domingo Nolasco and his
staff at the Philippine Embassy in Rome; and to
Consul General Bernadette Therese C. Fernandez
and Vice Consul Awee Dacanay of the Philippine
Consulate Office in Milan. We specially thank Tes
Marfil of DFA-CDU. We are truly grateful for the warm
support of the Filipino community in Venice, past
President Darwin Gutierrez and to current President
Quintin Malinay. We thank them and their families
for making Venice a familiar ground where we can
work efficiently and productively despite cultural
differences. Special thanks to Andrea D’ Altoe
and Sara Danieli whose boundless support to the
Philippine Pavilion has continued since 2015.

As with any government project of this scale,
the PAVB Coordinating Committee relied on the
guidance and support of all concerned offices
at the National Commission for Culture and the
Arts (NCCA). We deeply appreciate the full trust
and support of: Chairman Arsenio “Nick” J. Lizaso;
Executive Director Al Ryan S. Alejandre; Deputy
Executive Director Marichu G. Tellano; Bernan
Corpuz, Head of Office of the Chairman Secretariat
and Supervising Officer for Administration; and
PMED Chief, Adel Suemith. The helping hands of each
officer and staff member significantly contributed to
ease the tedious government process that the Project
needed to daily contend with: Ms. Susan Dayao (administrative head); Herencio Llapitan (chief accountant),
Tes Pitalbo, Marilyn Estrella and Charive Esteban
(NEFCA); Sherlyn Tan (head), Vanessa Uy and
Mhaja Victoria Tabili (GAA); Amelia M. San Juan and
Malou Cabalonga (COA); Lourdes Musngi (OC);
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We are truly grateful for the partnership of Baglan
Art and Culture Initiatives (BACI, Inc.) during the
production of the Exhibition. We specifically
thank Executive Director Brenda Fajardo, and the
other officers: Mapee Singson, Sandy de la Paz,
Loen Vitto, Bryan Viray, and all Baglan members
committed to help develop communities through
arts and culture projects.
We deeply appreciate the warm partnership of the
Metropolitan Museum of Manila Foundation led
by Director Tina Colayco and her very efficient
team: Nelda Sansaet, Roberto, Daniel Devela, Alec
Madelene Abarro, Desi Tolentino, Jayson Vicedo,
Jane Martinez and Nicole Mojica. Their knowledge
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and expertise are instrumental to the realization of
overlapping activities of the PAVB.
We thank the jurors who meticulously deliberated
upon all the proposals submitted for the Open Call
for the Philippine Pavilion at the 17th Venice Architecture Biennale 2021: Ar. Brian Lee, Gridthiya
Gaweewong, Ar. Jose Mari Yupangco, former NCCA
Chairman Virgilio S. Almario, and Deputy Speaker
and Antique Congresswoman Loren Legarda.
We are also grateful for to the assistance of the
Italian Embassy led by Ambassador Giorgio
Guglielmino, and his staff.
Despite their innumerable tasks, the professional
guidance and coordination of la Biennale di Venezia
through Arch. Manuela Luca-Dazio and Micol Saleri
is constantly and patiently extended, for which we
are deeply grateful. Appreciation is accorded as
well to our efficient partners in Venice: We Exhibit
Srl led by President Giovani Dantomio, Valentina
Chiesi and Nicola D’Oronzio; Interlinea Srl through
Barbara De Zorzi.
Our heartfelt gratitude to Sheree Magunay-Infante,
her warm and round-the-clock assistance comforts
and strengthens us to face daunting challenges.
Our consultant, Patrick Flores has remained our
strength and light through the course of the
implementation period, from the Open Call to the
realization of each edition of the Philippine participation at Venice Biennale platforms.

COMMUNITY
PARTICIPANTS
Norma Acosta
Mila Aguilar
Aliza Mae Antonio
Mamerto Antonio
Lilibeth Bantog
Antonio Barcenas
Ben Bilinan
Cloriana Lalaguna
Jocelyn Liwanag
Joseph Lopez
Mary Jane Lopez
Jomel Lopez
Fe Martinez
Brenda T. Noquera
Ma. Divina Peji-Alvarado
Ariel Roque
Sheila Roque
Adelina Vargas
Christy Vargas
Rowena Vargas
John-John Ador
Louiegi Bantog
Rochelle Barite
Cheny Kymph G. Binarao
Prince Bonjoe Cariño
John Paul Donida
Angelica Dumaquita
Janah Noquera
Butch Parale
Clark Russel Vargas
Gian Xander C. Vargas

PROJECT LEAD
Sudarshan V. Khadka, Jr.
Alexander Eriksson Furunes
ARCHITECTURE ASSISTANTS
Jessica Mae Pineda
Paula Francisco
Arianne Delight Alforque
STRUCTURAL ENGINEER
Jason A. Toralde
CONSTRUCTION TEAM
Peter D. Alvarado
Mamerto Antonio
Boyet Binarao
Angelo Bolo
Conrado Binarao
Ronald R. Erezo
Gilbert Parale
Antonio Barcenas
Martin Santos
Maynardo Bantog
GKEF MANAGEMENT
Shanonraj V. Khadka
Artemio Bolo
Juliamae Ellice Fungo
Roman M. Estabillo
Austin Rabelas
Daniel Mariano
Avegail Reyes
Mia Navarro

Lastly, we give our deepest gratitude to our principal,
Congresswoman and Deputy Speaker Loren Legarda
for her significant contribution to the development of
Philippine contemporary art, architecture, and culture.
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The Philippine Pavilion at the 17th
Venice Architecture Biennale 2021 is
a community library that was planned,
designed, and built through a collective
effort by the GK Enchanted Farm
community with Architects Sudarshan
V. Khadka Jr. and Alexander Eriksson
Furunes. It was built on site in Angat,
Bulacan and will travel to Venice for
the exhibition before returning home
to the village after one year. Mutual
Support is a mode of self-organization
and collaboration for communities to
build resilience and support each other
through adversity, crisis, conflict, or
natural disaster. “Structures of Mutual
Support” is a critical exploration and
application of mutual support as a
method of architectural praxis.
The National Commission for Culture
and the Arts (NCCA), the Department of
Foreign Affairs (DFA) and the Office of
Deputy Speaker and Congresswoman
Loren Legarda present Structures of
Mutual Support. The Exhibition is the
official representation of the Philippines
at the 17th Venice Architecture Biennale
under the overarching theme: how will
we live together?

www.soms.philartsvenicebiennale.org

