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4
Alexander Eriksson Furunes
& Sudarshan V. Khadka Jr.

PROCESS: HOW
HAVE WE BUILT
TOGETHER?

Mutual support is a form of self-organization rooted in an awareness shared
among those practicing it together.
Asking the question how we should
live together, requires both action as
well as reflection so that we may better
understand what mutual support
means to us today and to understand
its potential application in an architectural praxis.
   Gawad Kalinga (GK) is an organization that provides community-built
housing to the most marginalized families in the Philippines. They have been
using the term bayanihan in the planning, organization and building of
social housing all around the country.
GK Enchanted Farm was created as a
model business incubator for social
enterprises that would partner with
GK villages in order to provide a mode
of livelihood for them. The site in Brgy
Encanto, Bulacan, was established
beside an existing GK Village 12 years
ago on a vacant quarry, left barren
after its soil was excavated for the
land reclamation in Manila Bay. The
typology of the GK self-build houses
5

is organized in rows as duplexes to
minimize footprints and material costs.
These were built through sweat equity
where families were offered land
and materials, and the community
pools their labor to build the houses
themselves. “Everyone helped each
other, so together, we were awarded
our houses” explained one of the
residents that first moved to the site
12 years ago. “We were given 50 square
meters per family so that we could
plant vegetables and have something
to eat.” Although times were hard,
many of the residents explained that
this mutual effort of building and
farming strengthened ownership
and unity amongst themselves. Even
today, Bayanihan is called for within
the village during weekends to clean
and tidy up the area around the
neighborhood. They also explain
how bayanihan has been used in
times of calamity, such as the time
when a lightning struck one of the
communal areas a few years back and
set it on fire. The building was saved,
and this shared effort remains an
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example of the bayanihan spirit within
the community.
   The aim of the collaboration with
the community of GK Enchanted Farm
was to break down the architectural
design process into exercises where the
community and the architects could
embed values and meanings into the
built object and to create a democratic
space where different ideas and values
can be deliberated. A group of 31 community members from the 60 households
volunteered through the kapitbahayan
(neighborhood committee) to work
with the architects from November 2019
through February 2020. Some were
engaged on the construction site while
others attended the daily two-hour
workshops hosted primarily within
the first month. When commitments
spanned day time work-hours, a salary
was provided. The process was phased
in the six steps of learning, questioning,
making, conceptualizing, designing
and building (see framework folder for
further elaboration on these steps).
   Through this process, the group
learned that the dense living conditions
7

did not allow for enough auditory
privacy for families to resolve their
private disputes. The neighbors would
often be able to overhear each other’s
arguments and from there rumors
would spread or members of the community would, for better or worse,
attempt to intervene. “Well the problem
here is the lack of privacy actually.
Especially when couples are fighting
or not on good terms. Because the
houses are very close together, it is
easy for the neighbors to hear the
arguments. So that’s also one of the
reasons why we thought of a library.”
Furthermore, due to the cramped
living conditions, the youth found it
difficult to focus on school work in
their houses so they expressed the
need for a space to study and do their
homework together. They also felt the
need to have a space where they could
take a break and have some private
time. The parents on the other hand,
also wanted to have a space where
alternative learning classes or training
seminars could be held so that they
could learn English, learn new skills,
PROCESS
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or finish their basic education. Some
parents also hoped that the youth would
have a place to be exposed to reading
books as opposed to them playing
games on their cellphone all the time.
The community library was thought of
as a space that resolves all the expressed
needs for a quiet space for study, alternative adult education, reading development, and conflict mediation. It was
located along the outer edge of an unused
common area far enough so that the
community can keep the library secure
and private at the same time.
  Traditionally when a family needed
to move their house from one bayan
(village) to another, they would call for
bayanihan. Built using timber or bamboo, the house would be light enough
to be carried on the shoulders of the
community members and moved from
one bayan to another. The image of
this shared effort of moving a house
became symbolic of bayanihan in the
popular imagination.
  In today’s society, the contemporary
market economy has resulted in the
global movement of labor and goods.
9

→ An areal view
of GK Enchanted
Farm, the basketball
court and site of
the library building

The widespread phenomenon of
Filipino migrants looking for opportunities abroad have caused a lot of
Filipino youth to grow up without the
guidance and care of a mother, father,
or worse, both. Almost every Filipino
family has family members or relatives
living abroad. Because the remittances
from the overseas workers have helped
keep the economy afloat even during
the worst global financial crises, the
government has called them our Bagong
Bayani or New Heroes.
PROCESS
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   The journey of the Philippine
Pavilion echoes the journey of the overseas Filipino worker. In the same way
that workers are born and raised in the
Philippines, but have had to uproot themselves to go abroad and reassemble their
lives in a different country, the library
was constructed in Bulacan, disassembled, then shipped to Venice to be reassembled for the Philippine Pavilion. The
process of returning to the Philippines
and being recreated on site becomes
a metaphor for the journey home.
11

12

→ The group filled
the circle with what is
inside the village.
↓ Outside the circle,
the group drew what
are not within the
village, such as
schools, hospitals etc.

LEARNING
LIFE → WORK → PLACE

The aim of the Learning phase was
to reflect on what it means to live
together. The values and world-views
that were important to the community
was explored in order to form the basis
of the following discussions. Learning
focused on themes of life, work and place
grounded in people’s experiences. First,
learning about each other’s ambitions
and values, by drawing a heart that was
filled with what matters to each one of us.
Secondly, by learning about this place by
drawings maps of the village itself and the
surrounding area. And thirdly, by learning
about ways of working together, through
personal and shared stories of bayanihan.
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" We are having fun while learn-

ing new things. You see, some
were not skilled when it comes
to drawing but the activity encouraged us. We somehow
experienced becoming architects with what we learned on
how to come up with a plan.

↓ The duplex houses
within the village were
built by the families
collectievly through
bayanihan.

b

— Brenda Noquera

PHASES

LEARNING
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← Bayanihan is about
giving your time to
others explained Joseph
↓ Within the heart,
Divina drew her family,
work and school.
↘ Work, empathy
and care for others were
principles of bayanihan
told by this group.

" In the learning phase, we drew

hearts and inside it we wrote our
feelings. We had to write down
what makes us happy; my answer
was “well, the people around me
make me happy.
— Brenda Noquera

PHASES

LEARNING
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" When we were asked to do the

mapping, I was reluctant. I thought,
“Why was mapping assigned to
us?” That was the big question for
me.... the truth is, we really don’t
know how to do that. But slowly and
surely, we are learning new things.

↙ The map of
the village shows
the households and
important functions.
The red drawings were
added by the children,
showing the spaces
that matter to them.

— Joseph Lopez

PHASES

LEARNING
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↓ Joseph, Beng, and
Adelina dramatizing the
problem of alcoholism
within the community.
↓ Brenda, Ariel and
Norma presnting their
village map.
→ Brenda and Sheila
working on the map.

PHASES
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→ The role playing
activity was a way
to express problems
that can be hard to
put in words.
↓ The group created
the storyboard and
characters for their play.

QUESTIONING
PROBLEM → POSSIBILITIES

The aim of the Questioning phase was to
reflect on the challenges we face living
together. Exercises were held to critically
examine the strengths and weaknesses of
the situation identified in the Learning phase.
This was done by personifying the village,
and acting out a situation showing the
strengths and weaknesses of this character.
Imagining these weaknesses as tree trunks,
the groups could identify the root causes
of these problems and how they branch
out and impact their lives. These reflections
formed the basis in proposing interventions
that can address these root causes.
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↓ The problem tree
is drawn to understand
the causes (roots) and
effects (branches) of
an identified problem
(stem).
↘ Mamer sketching
the problem tree for
his group.

" Well, the problem in the farm is

privacy, actually. Especially when
couples are fighting or not in good
terms. Because the houses are
very close together, it is easy for
neighbors to hear the arguments.
So that’s also one of the reasons
why we thought of a library.
— Aliza Mae Antonio
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← Norma and Brenda
discussing the teams'
outputs before the
presentation.
↙ The group is dramatizing the situation when
they experienced strong
typhoons.
↓ Joseph, Beng, and
Adelina dramatizing the
problem of alcoholism
within the community.
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" Ah, we thought of a library,

because it’s what we need, not
just of our children. Also, we need
more knowledge. Because our
kids, if they need to do research, or
if they need to review, they don't
have to go to town just to go to
the library. We now have it here!
We don’t have to worry about our
children’s whereabouts. We know
that if they’re not home, they're just
inside the farm since the library is
located here. That’s why we are
at peace, that this is a safe place
for our children to be in. And the
hangout place. We often worry
about our kids wandering outside.
If they’re just here, then there is no
need to worry.
— Joseph Lopez

↗ Joblessness is a
major issue in the community and they imagine
having a factory would
solve this.
→ Other problems
include lack of unity
and direction, gossip,
jealousy, and lack of
moral support.
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↑ After all groups
have presented, we
gather once more to
look at all the work
together to further
analyze the output.

PHASES

QUESTIONING
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↓ The making of
the scoreboard scale
model allowed us to
understand how to
think about structure
and explore its
potential uses.

MAKING
PROGRAM → STRUCTURE
→ MATERIAL → TECHNIQUE

The aim of the Making phase was to explore
ways to work together and do something
about our ambitions and problems. The
program of the future building was decided
upon through interviews within the group
and with the wider community. The mockup, a scoreboard adjacent to the basketball
court, was designed and built to test the
construction skills within the community
and availability of materials.

33

← The scoreboard
was designed as a
space to hang out
and watch the game
and keep the score.
↓ Drawing
potential uses of a
structure allows a
better understanding
of the program and
space allocation.
↘ Mamer leads the
team in constructing
the scoreboard.

" When we were drawing, some

were shy because they were
saying that their drawings were no
good or they were embarrassed
to speak in front of the others. In
working on the model, everyone
was helping, everyone who wanted
to contribute and give their inputs.
— Aliza Mae Antonio

PHASES

MAKING
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→ Mamer installing the
floor beams of the scoreboard. The steel plates
are welded onto the rebar
cage for the footings.
↓ Finishing the scoreboard model before the
presentation.

PHASES

MAKING
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" When we conducted the inter-

views with the other members of
the community, we asked them
what they really wanted. What
keeps popping up is the library.
It’s really what they wanted. They
also wanted a hangout place for
their kids. That’s what they want
for the kids. Because, kids here
would go to town sometimes and
their parents would really worry.
So, if they have a library here, it will
also serve as a hangout place.
— Joseph Lopez

↑ View of the
scoreboard from
the basketball court.
← Jessica and Yen
setting up the tools
to map out the site.

PHASES

MAKING
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↑ Alex, Jessica, Yen,
and Lea take a group
picture with children
from the community.

PHASES
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CONCEPT
GRID → MAALIWALAS

The aim of the Concept phase was to
develop a common language for us
to communicate, prioritize, filter and
transform ideas into a design. This
common language was developed from
the community’s concept of maaliwalas
and the architectural concept of the
grid. The workshops aimed to develop a
shared understanding of the concept of
maaliwalas by identifying other buildings
in the community with this spatial quality.
The grid was to move between different
scales, to budget the size of each program,
to draw the space needed for the different
activities and to locate these on a site-plan.

↓ 	 The youth group
presents a space to
meet and study.
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" Maaliwalas is something that’s

spacious and bright. Something
that can be reached by natural
light and good ventilation. Because
if the space is small and crowded,
you would not want to stay put for
a long time. You will decide to just
go outside.
— Aliza Mae Antonio

↑ Christy and Fe
presenting their plan
for the library.
→ Aliza and Rowena's
plan for the library and
tambayan space.

PHASES

CONCEPT
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" So we’ve put all kinds of things

inside and then when we made
the grid and everything, it was
like, oh this is only the allotted
area for the… for this project… it
was like, we need to lessen what
to put inside. We need to put this
here because we need to give
space for the door, the window.
So, we had a lot of realizations
that we can’t… that when we
brought it to life size, it will not fit
to… specially if you want the area
to be cozy and spacious also for
the… things you want in.
— Aliza Mae Antonio

↖ Using the grid to
design a maaliwalas space.
← Using a grid allowed a
better understanding of the
relationship of the drawings
to the actual size of space.

PHASES

CONCEPT

47

" Seeing the actual size was good.

This was a great experience. We
have learned how to measure
the space, like we were the architects. If we didn’t experience that,
and also didn’t do the grid, how
will we know if the space is just
right for us?
— Brenda Noquera

↑ Having drawn this
up, the team had to
test whether six chairs
could really fit within
one 1.2x1.2m grid.
→ The youth group
uses a nylon string to
imagine the spaces
on site, testing the
dimensions of the
design as well as
understanding how it
relates to its context.

PHASES
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DESIGN

→ Boyet staking out
the space on site.
↓ The groups
evaluating the
selected location of
both the library and
tambayan in relation to
each other and to the
basketball court, the
community houses,
and the open field.

SPACE → STRUCTURE → LOCATION

The aim of the Design phase was to
use the concept to design the space,
structure, location, interiors and exteriors
of the buildings. By placing the grid of
the building on site, the group revised the
location of the program. Using the grid,
they explored the structure and roofing of
the building, through models and full scale
testing on the ground. By defining some
core parameters (access, appearance,
security, privacy and ventilation) they
made a final decision on the location of
the building on site. With this, they could
finalize the plan of the building in relation
to the exterior of the chosen location.
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" Before we started construction

of that library, it really went through
a lot of processes. There was
careful planning and preparation
to ensure that it will look good
and clean. It’s not just something
created out of nowhere. Everything
that’s put in place has a purpose
— Joseph Lopez

→ Adelina discussing
the size of the space
and its distance from
the community houses.
→ Norma and her
group brought chairs
into the space so they
could get a better
feeling of the spaceinto
the space.
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↑ The full scale grid
on the floor allowed
the groups to test the
structural configuration
of the design in relation
to lighting, ventilation,
and the concept of
maaliwalas.
↖ ↖ Aliza's group tested
a double storey mansard
roof to maximise the
ceiling height. Joseph
and Mary Jane made a
monopitch roof to catch
the prevailing winds as
well as block the sun on
the southern and western
elevations.
← Using a grid helped
to build the popsicle
model to scale, and to
relate it to the full scale
grid on the floor.
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" There were [arguments], there

really were… It was hard at first.
But if we just talk, everything can
be straightened out. It’s how you
communicate. Whatever is good
for the outcome of the project.
That’s why when they said, “That’s
not the way, it should be like this.”
But I said, “What is better for us?
What should we do? Do you agree
with this approach? Yes, okay. Let’s
go with that.” Even if someone still
had small doubts, we were able
to agree.
— Joseph Lopez

← Cloriana and Ben
discussing the plan
drawing of the library
and tambayan on site.

PHASES

DESIGN
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← The group evaluates
the maximum dimensions
of the library as staked
out on site.
↓ Rowena, Aliza
and Christy building their
mansard roof design.
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← Staking out the library
and tambayan building
showing their relationship
to the site boundary and
the tree in the middle.

↓ Site: The community
library and tambayan are
located along
the edge of the eastern perimeter of the site adjacent
to the basketball court.
Between them is an existing
tree which we framed using
the two structures so that
we create a small protected
outdoor space underneath
its shade. This configuration
allows the library to maintain
both privacy and security as
it would be farthest from the
community houses, but at
the same time close enough
for people to watch over
it. The tambayan on the
other hand is a more active
transitional space that can
connect directly to the
basketball court and the
open field beside it.

PHASES

DESIGN

61

← Plan: The plan is
structured on a modular
1.2x1.2m grid that is 3x8
modules in total. The use of
this grid allowed us a low
resolution framework to
enable us to communicate
with the community more
fluidly. Four bays of 600mm
deep shelves along grid line
A allow for storage of library
materials, teaching materials,
chairs, water cooler, trash
cans; and these also open
up the possibility of creating
flexible usable spaces for
writing desks or reading
nooks. Similarly, four bays of
300mm shallow shelves are
used for storage of books
and also audio and video
equipment. The shelves act
as storage and also serve
as additional stabilizing
elements against earthquake
and typhoon loads. The
extended ledge around the
perimeter of the library serves
to provide casual seating
spaces to engage either the
sports area in front, the quiet
garden at the rear, the space
under the tree in between
the library and tambayan, the
open field beside it.

PHASES
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↓ Section: The monopitch
low sloped shed roof was
determined through the
workshop process as having
the most optimal benefit of
shade from the sun, while
allowing prevailing winds to
pass through. It also helps to
break down the scale of the
building when viewed from
afar as the slope relates to
the slope of the perimeter
of the site behind it. The
floor of the library is raised
550mm from the natural
grade level so that air may
circulate beneath it and
also allow for protection
from rain water hitting the
ground. Finally, the screened
slatted windows that were
designed in the workshops
allow for light and
ventilation, while maintaining
security for the building. the
feeling of maaliwalas that
the community wanted to
achieve.
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↓ After designing the
structural framework, the
groups began the design
of the doors, windows,
and shelves.

BUILD
DOORS → WINDOWS → SHELVES

The aim of the Build phase was to
develop the design in detail and prototype
solutions in full scale. These workshops
were used as a platform to exchange
knowledge and experience of the different
building elements of the library, such
as the doors, windows and integrated
shelves. The building of the scoreboard
had continued in parallel to the concept
and design phase. This had informed the
design process and enabled the team to
strategize the building of the library.
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← Boyet finishing
the doors within the
scoreboard structure.
↙ Several group
members identfied
this slatted door and
window as a maaliwalas
solution for the infill.
↓ Divina and Jocelyn
drawing up a door
and window that they
had found during the
mapping activity around
the neighbourhood.
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← Boyet fixing the
hinges on the door
samples.
↙ A storage house
in Angat, with slatted
clerestory windows and
doors.
↓ Several group
members identfied this
slatted door and window
as a maaliwalas solution
for the infill.
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" When we were designing the

door and windows, I remembered
that I saw a design that is like a
victory shape. I said, that’s better
for ventilation. So it has a good
entrance and exit of air. That’s
good. There were a lot of designs.
There was this glass door. But,
I think it’s better if it’s natural
wood. Because wood is cool.
If you use the wood, even for the
flooring, it will be cool. That’s
what I prefer. So, I pushed for it.
Looking at the door that we are
making, I said, "This is beautiful."
Though, some of members of my
group preferred something else.

→ The window design
was chosen for the
clerestory of the building
↓ Four door and
window prototypes were
made from the designs
developed by the four
groups

— Joseph Lopez

PHASES

BUILD
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CONSTRUCTION
SOURCING MATERIALS → STRUCTURAL SYSTEM

The aim of the Construction process
was to realize the design developed in
the workshops. The carpenters from
the village that joined the workshops
led the construction, and together with
the architects developed a process to
measure, cut and mount the elements
with the necessary accuracy required
for the structure to be disassembled
and reassembled in Venice. Sourcing
sustainably managed wood delayed the
work on site. Three sources were explored:
reused timber from demolished houses,
a sustainably planted forest planted and
harvested over several generations as
well as a sustainably managed forest.
Lengths of timber were limited to 3m, but
by utilizing the bypass-system, it could be
prolonged to the necessary length.

PHASES

BUILD

↓ Measuring the
location for the holes
to be drilled out of
the 10mm thick connection plate.
↓ Column to rafter
connection detail.
Limitations on the
length of the wood
meant that the columns
are spliced on top.

PHASES

CONSTRUCTION
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" There were a lot of problems,

like the wood had different sizes,
so it was returned. And then they
had to wait for another week or
so. Drilling holes also took a lot
of time because once there’s an
issue with one, it will no longer
align with the others since all
holes needs to be layered to fit
the bolts. So, it was like a challenge for everyone that… a new
method was used in building
and… even the carpenters were
challenged since it was not the
usual way of building with wood.
— Aliza Mae Antonio

↖ The Red Lauaan
was sourced from a
sustainably managed
and government
regulated forest
based in Bulacan
← The pieces were
pre-cut on site

PHASES

CONSTRUCTION
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" When more rafters were

added,
we were happy because we can
see that the structure is actually
quite big. Because when we were
looking at it when it was being
measured, we thought the space
was small, like will everything fit?
When it was built, we were thinking
that it was bigger than we thought,
it’s like a huge structure there and
at the same time it brought us pride
that it was built by the members of
this community. And also, we were
seeing all the ideas that we developed in the workshops.
— Aliza Mae Antonio

← Checking the
vertical reference with
a plumb line

PHASES

CONSTRUCTION
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← Lifting the rafter
together. Carrying one
rafter would need eight
to ten people.
↓ The workers lifting
the first rafter
to be installed

PHASES

CONSTRUCTION

81

↑ The first out of
nine rafters being
lifted into place by the
construction team.

PHASES

CONSTRUCTION
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← The building is
oriented with the slope
facing south-west for
shading as well as to
create an active space
between the library and
site boundary
↙ The building is
oriented with the slope
facing south-west for
shading as well as to
create an active space
between the library and
site boundary

PHASES

CONSTRUCTION
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↓ The project team:
construction workers,
project coordinator,
architects, and
architectural assistants
→

Mamer hanging out

↘ The library is set
back far enough from
the basketball court for
privacy while allowing it
to be close enough for
visibility and security

PHASES

CONSTRUCTION
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REFLECTION
STORIES → BAYANIHAN → PLAN AHEAD

The aim of the Reflection phase was to
present and discuss the process and
project within the group, and with the wider
community. How was the process like,
what role had bayanihan played and what
was the outcome of the work we had done
together. After looking back, the Reflection
focused on the plan ahead by discussing
the Venice biennale, transport and return to
the village. A concluding dinner was held
with the community presenting the output
from the video production workshops
conducted by the documentation group.
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" For me, it’s like yes it started with

a drawing and now it’s built. These
buildings even if maintained, will
still eventually corrode, deteriorate,
but the learning and education that
we got from the program will never
disappear because it will remain in
our hearts. Whatever happens in the
future, bayanihan is practiced.
—Jomel Lopez

" The difference between bayanihan
in GK and in this project is that GK is
about building together, but in this
project, it’s about giving a voice.
—Aliza Mae Antonio

↖ A part of the
Reflection was the
making of a film
about the process.
← Aliza, Rowena,
Divina and Christy
presenting their
storyboard for the
video production
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DISASSEMBLY
LABEL → DISMANTLE → SHIP

The structure that was built on site was
dismantled systematically at the basketball
court for packing and delivery to the
warehouse of the shipping company. There,
they fumigated, rested, then packed all the
pieces in crates before loading them in the
container vans for shipping. All pieces were
labelled using a system that would allow
us to reassemble all the pieces accurately
in Venice. The major elements, such as the
rafters and floor beams are shipped as one
unit, with their steel connections already
bolted in place, ready to receive the
column and filler pieces. All other elements,
such as the doors, roofing sheets, purlins,
battens, drill presses, footing plates, and so
on were packed and grouped together and
labelled using the same system.

↑ The structure
was disassembled,
categorized, labeled, and
laid out on the basketball
court for crating
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" Well that, I guess first, I’ll show

it off as Filipino, it’s something that
can compete in Italy and at the same
time it has been a collaboration with
the community, the people in the
community. There, mostly like that.
And that in every step of the way, the
community is part of the decisionmaking process with the Architects.

↓ The four rows
of duplex houses can
be seen behind the
basketball court where
the pieces were laid out

— Aliza Mae Antonio
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← The diamond
bracing laid out on
the court
↓ Packed components
of the structure being
loaded to four trucks
to transport in Manlla
for fumigation before
shipping to Venice

" So, this involved the entire community from idea generation to
construction, everyone’s from the
community. So that’s what I tell
them, and they are left in awe.
— Jomel lopez
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STRUCTURES OF MUTUAL SUPPORT BUILDING
ACKNOWLEDGEMENT
We want to extend heartfelt gratitude to the community of GK Enchanted Farm that has worked so
closely with us over the past months, testing out the
method and reflecting on the ideas of mutual support.
The building we built together is a manifestation of
our collective efforts and understandings, and we are
grateful for being a part of this journey together. The
library is going on its own journey around the world
and when it returns home, we hope the building will
serve the purpose that you have intended for it. We
also hope that the stories and experiences of how it
was made will live with you and inspire future initiatives and collaborations. As some of you noted, in this
process you have become architects. Hopefully, we can
also say that we have become a part of your community.
We want to thank Shanonraj Khadka, for believing in
the vision and for opening up the doors of the community to us. His conviction and the work he has done
has inspired and continues to inspire compassion for
communities outside our own. Thank you to the GK EF
management team for leading the groups during the
workshops and also for being extremely supportive
and active in contributing to the success of the project.
We are grateful to Artemio Bolo, who has gone above
and beyond what was asked of him during the management and oversight of the construction works. Thank
you to the community representatives for the lively
participation for the month long process. We acknowledge the substantial effort to commit so much time
and resources to such an open ended process. We are
moved by the support that you have shown each other
throughout this time and we are honoured to have been
a part of this. The insights and new understandings we
have learned from working alongside you will remain
with us and shape our practice deeply.
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The aim of the collaboration with the
community of GK Enchanted Farm
was to break down the architectural
design process into exercises where
the community and the architects could
embed values and meanings into the
built object and to create a democratic
space where different ideas and values
can be deliberated. The output, a
community library, was thought of as
a quiet space for studying, alternative
adult education, reading, and conflict
mediation. It was located along the
outer edge of an unused common area
within the village, far enough so that the
community can keep the library secure
and private at the same time.
This catalogue presents the process
and the activities facilitated with the
community throughout the stages of
learning, questioning, conceptualizing,
designing, building, construction,
reflection and disassembly. It gives an
account of the aim and what happened
at each stage and a series of reflections
made by the community in the process.

www.soms.philartsvenicebiennale.org

